Select Plays of O’Neill
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(iO’NeiIl 1s a voluminous writer who has left behind him a
large body of One-Act plays, as well as a large number of full length
plays. Much of this work is inferior and is not likely to survive
for long.  Of his longer plays, Beyond the Horizon, Anng Christie,
The Emperor Jones, The Hawvry Ape, Desire Under the Elms, The
Great God  Brown, Lazarus Laughed, Strange Interlude, Mowrning
Becomes Klectra, The Iceman Cometh, and Long Day’s Journey into
Night, arc the greatest.) An acquaintance with these immortal
classics is necessary for—a proper understanding of the different

facets of O’Neill’s art.
1. Beyond the Horizon
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Scene-wise, Detajleg Summary

of the Play

SCENE I

The scene is laid in the audjence chamber in the pajace of
_ alace o

: . Itis a spacious, hj 1
pperor_Jones p 18, high-ceilinged room w;
E,hi?ewashed walls. The floor is of white tiles. With bare,

\ : ' . In the r

cawide archway opening ina portico with white pillaei'a; tl}ls}iz
dace is situated on a high ground. In the centre of the ri ht
wall there is a smaller arched doorway | ;

eading to the living quarters
othe palace. The room has no furniture with the exception of

one huge chqu‘ made of uncut wood which” stands at the centre,
the Emperor’s throne. It is painted a dazzling, scarlet. “Strips of

matting, dyed scarlet, lead f{rom the foot of the throne to the two
entrances.”’ .

Itis]ate in the afternoon butthe sunlight is still bright and
there is heat in the air. As the curtain rises, a negro woman
- meaksin cautiously from the entrance. She is very old, dressed in
- theap calico, and bare-footed. A bundle bound in coloured cloth
5 carried over her shoulder on the end of a stick. She hesitates
| Yude the doorway, peering back as if afraid of being discovered.
lhenshe begins to glide noiselessly, a step at a time, toward the

- W0rway at the back. At this moment, Henry Smithers, a London
lradef.COmes in. A

ey He is 5 tay], stoop-shouldered man of about forty. %—Ils bald
L 0Ks like an egg. The tropics have tqnned his face to ta
i \mg);yde OW, and native rum has painted his pointed nose 1o IStkar .
{ s His little eyes are red rimmed and dart about him il
¥ nd g His expression is one of unscrupulous IEANNEES, 0 ¥ h'{é
1 5 S%rous. He is dressed in a worn riding suit of dirty p
Q“,\-' tees, Spurs, and he - s a white cork helmet. A cartridge
';T' “d V1t an . an. e ~wear : d hiS \VaiSt-” He has a
§ gy Automatic revolver 1s aroun d watches her
i lp: in hlS 'hand. He sees the\ woman and wa

~n .
Scanned with CamScanner



TR RSN ST SR

THE EMPEROR JONgy

80
i T ing up his mind he enters the room. T

suspiciously 'k-Thegéctl?a:)kvl:rg hre’r shoulder continually, does not se,
woman, 100} mt%)o late. When she does see him, Smithers Springy
him until lt(;Scatchtzs her firmly by the shoulder. She struggles to
forward a?ﬁercely but silently. Smithers tightens his grasp on her,
getavay, - che is sneaking away after stealing something. He is

ert;t:eis}it\: that the natives who have disappeared from their houseg
0

are hatching some plot.

an is frightened, and prays to him not to te))

er'gtr]elo(r)lleds :}ohrgr being tghere. She tells him that all the natives
gr;:}z gone up the hills, leaving her alone and so she also is going
join them. He has now an expression of mean satisfaction op
}gsijace. He knows that very soon the natives will beat their “tom.
tom” (a kind of drum) and attaclg the Emperor }Vh_om he hatqs as he
has grown so proud. Heis still safe, but his downfall is quite

near. The old woman springs to her feet and runs out of the

doorway. Smithers runs after her, and taking out his revolver says,
“Stop or I'll shoot.” Then he says indifferently that she may go
away to join the othe negroes, he does not mind.

Now Jones comesin. “He is a tall,. powerfully-built full-
blooded negro of middle age. His features are typically negroid, yet
there is something decidedly distinctive about his face—an under-
lying strength of will, a hardy, self-reliant confidence in himself that
inspires respect. His eyes are alive with a keen, cunning intelli-
gence.” Heis shrewd, suspicious, evasive. “He wears a coat,
with brass buttons, heavy gold chevrons on his shoulders, gold
braid on the collar, cuffs, etc. His trousers are bright red with a
light blue stripe down the side. Patent leather laced boots with
brass spurs and a belt with a long barrelled, pearl-handled revolver

In a holster complete his make up.” Al this grandeur does not
make him look ridiculous. He is majestic and looks dignified.

Jones does not see anyone; he is greatly irritated, and shouts
as to who dared to whistle and wake him up. Smithers now comes
forward and says that he whistled to wake him up because he has
some important news for him. His Generals and his Cabinet
uMmlsterls have all disappeared. There is none there to attend
tc?(i)tn }}"‘T But the Emperor does not attach much significance

ot I8 their usual practice. He tells Smithers that the moment
yrun away from himand drink rum and

Smithers grows j .
talk in ) Insolent and the Emper " him 10
& Polite manner apg reminds hﬁn Orth;:,anliz hsllrlttl)uld

SCENB-WISE, DETAILED SUMM Ry
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not forget that Jones is the boss in
a i that lang 5 .
challenge this last statement and.  Smitp
holds and frightens him, but >mithers is aboyt 1o

put he 'is not ;q now. Ttis el
he was 1s one thing, and what he ; efer to
he did some dirty work for 5 now

mone}fr that‘ was pa,xd to him,
gave Jones “'a start” there, when no o
Jones” “‘breaking Jail back in the States”, J, He refers to
and says that Smnth;rs himself wag in jail m;n-e [}Tlles reacts sharply
angrily calls ‘it a lie and asks Jope an once. Smithers

: S who i
replies that“ther? are many things which nt:elg n}g:nbzll t&a.t. Jones
be scen in “folk’s eyes”. " Thera isno doubt old; they can

that he gave himy a

art, but then he used his braj
st s an Emperor from a

stowaway in two years. and became
From their couversation we learn that Jopes has
a huge amount of money with a foreign bank,
calculating man, an anti-romantic, practical-minded e
played the role of an Emperor not for its glory bt?te}cs)?-nt.he I:z;:g?ﬁ
that his position allows him to get hold off, ““De fuss and glory
part of it,” he says, “dat’s only to turn de heads 0" de low-flung, bush
niggers dat’s here. Dey wants de big circus show Jor deir?r;oney
Igives it to ‘em, an’ I gits de money.” Smithers should have no
grudge against him because he has paid him back for all that he
did for him. He has ignored all his crooked ways and the crooked
business he has been doing, though for others he had been making
laws to stop such evil practices. Smithers mocks at him and
points out that Jones himself has been squeezing money from the
natives through all possible means, the most remarkable of his ways
being the imposition of taxes. And as for Smither’s breaking
laws, Jones himself has broken them all just as fast as he made
them. But Jones tells him that the laws do not apply to him,
they are for others, and not for the emperor. No doubt they bot.h
Steal but Smithers does little stealing whereas he does big
Healing. For his little stealing Smithers may sooner or later be
!mprisoned but for his big stealing the natives have made him
Ire}r .Emperor. He stealsin a grand manner, and that is paying.
R T
e St two years, and he did what the whites do, [
PEror in two years.

s deposited
He is a coo] and

i he empzro is rise has not been due to luck, as
1?rmthfﬂ's putsp it, ;ul;o:;tisn;hg ll:is ability to use his brains. If Itllggf:
s been “apy luck, it was he who made it. For examglea. ho
Jgt% chief " named Lem planned to kill Jones but falh‘? " 50 that
Honles shot him down and said that he hada charm on l'géuld not
8t 24 bullet could kill him. Knowing that the ﬂat.‘ve(si only by a

* silver, po spread..a rumour that he could be kille
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’ tives belicved him. Tt was not luck
silver. bullet Z?fcethﬁwﬁa he has been befooling the natives ’al;‘#
intelligence. 2 o miraculous poWer. He has also spread the
he were 2 :nhe possesses A silver bull'et.wnh which he will kiy
rumour t‘}-mhen time comes’’. But 1t 1s not all rumour, for he
Emsclihy ;Vsilvcr bullet with him which he shows to Smithers.
as re

is a man of foresight; he knows that his “game”, j.e,
e ne role of the emperor will not continue for lon
the playing of the & " v while the sun shines, he has al y
is why he makes hay while th es, he has already
Z&::atsslsd huge wealth in a foreign bank. The natives are sure to rise
gainst him and when they do so, he will run away to the foreign
23untry and enjoy his wealth. It is money which Cg‘ll_ﬂs a_nd not
being the emperor of the savage NCgI'OCS-1 .Wh,CnI hmlt}}:els asks
him where he will go, where does he have his v‘\_eat , he refuses
tell him all this. Smithers suggests that he will not go to the
States; for he is an escaped conwc\.‘ At this Jones t;l!s him the
whole story of his life in the States : “Maybe I goes to jail dere for
gettin’ in the argament wid razors over dice. Maybc I gits twenty
years when dat colored man die. Maybe I gits in nother argument
wid de prison guard and the overseer over us when we were working
at de rcad. Maybe he hits me wid a whip and I splits his head
wid a shovel and runs away and files de chain off my legs and
gits away safe.’””  He warns Smithers that if he tells anybody about
his (Jones’) past he will stop him from exploiting the natives and
stealing from them like a thief. Smithers assures him that he
has been his friend, and he will never betray him.

Smithers now tells Jones that his guards are not performing
{heir duties in the palace that day. Jones takes it lightly and says
that they go off to have a drink as soon as he goesto sleep 1 t!;e
afternoon. They must have done so that day also, and they w1
come back as soon as he rings the bell. He rings the bell to cal
them but nonc of them tuins up. As a result, ina sudgen fit
of anger, he flings the bell clattering into a corner and says ‘‘Low-
flung, bush niggers”. Then catching Smithers's eye on him, h¢
controls himself and suddenly bursts out into a low qhucklmg
laugh. He had already told Smithers that he will not stay In power
for more than six months. fow he says that hc “resigns Se "oe
of Emperor right dis minute’” because hc knows that the “‘gam
isup”.

He is shrewd cnough to conjecture that the natives havé
gone to the hills, and that they have revolted against him. T eys
havc stolen their horses and this isa sure sign of revolt. Joné
is alarmed for a sccond, scratches his head and then I'Cmﬂ,"ks
philosophically, that he will usc his feet to run away. Itis three-th}fty
and the sun will set at about six-thirty. Thus he has enough til
to reach the wood before nightfall. But Smithers warns hiu thet

SUEBITVL vr vy DL ALLELD hUMMAkY

P

he s_hould not be so sure bec o
old Lem, are thirsty for his balgf,elthe natives, par;
to cxpress any fear. He 4 But Jones'i5 g ary his enemy,

u

; : prete mes s ¢
him that he will have “to Cu:"{;to take it “gh”;)‘o Proud and tactfy]
their attack and they, * Ll i

) Smithers cayt
‘can sniff gh the big foresy 'S Cautions

" " for escan;
hounds”.  But Jones replies th; and follow trajl in he o o FiN8
nook and cornei of the fores at he is not a fool, hetk

tand can casily go thrg

now
reach the coast. He saysto Smithers; -y, and
. € Cross

ugh it and

de cdge of de forest by time dark de plai
: co . ¢ pl
n]ght dcy got a small chan.ce o ﬁndinn;’esd'lg gn[:e in de \voog;:: ([12
Pl be out at de oder side and on de coet 22T toMOrTOW

gunboat is stayin’. She picks me up coast where dat French

"when she go dar, and dere I safe wid 4 takes me to Martinique

jeans. 'It’s easy as rollin’ off alog” ’Sg&;yerbslgﬁbankrou in my
something goes wrong and they catch him, then W’#ggcsts that if
Jones answer is that he has got five lead bullets inaht' he will do.
enough f?r the c,omm,‘f“ bush niggers and one silver h'llli’.st o good
em out o’ gittin’ me. He adds with great se:lf-conﬁ;ienc'e to ;hcat
bullet bring me luck anyway. Ikin outguess, outrun, outfight ilver
outplay de wholc lot 0" dem all over de board any fine O,g t :énd
er night.”’ ¢ day

Mcanwhile, “from the distant hills comes the faint, steady
thump of a tom-tom, low and vibrating” . It starts slowly and
continues at a gradually increasing rate from this time unniterrup-
tedly to the very end of the play. Jones starts at the sound. A
strange look of fear creeps into his face for 2 moment as he listens.
Then he asks, with an- attempt to regain his most casual manner
“What’s dat drums beatin’ for ? > Smithers says that the niggers
have begun their religious rites and war dance for getting
their courage worked up before they march forward to Kill him.
He tells him the way in which they will launch their attack : “Te-
night when it’s pitch black in the forest, they'll 've their pet d_cy'llsl
and ghosts hounding after you. You'l find yer bloody gﬁ‘f P
be standin’ on end before tomotrow MO It's a 'tllc(; 013
qucer place, that ‘stinkin’ forest, even in daylight. You 1?‘0“5 down
what might ‘appen in there. ~Always sends the cold ShVer
my back, minute I gets in it.”’ "

. ; e tells

i Jones is, however, confident of his oWT fof\:ﬁ? .an:\VS the
e s not 3 covard [, |

on of ecvery tree in the forest. € niggers canty
'&001\ will make the forest easy !0 croisécau’ggehe ha |
mcrlmh lum‘ with their heathen sP¢ Is, wasa porter at,}m}?’li;
mﬁl?. cr of the Baptist Church sice heh‘ “Jittle trouble™ ¢
sure L the U.S.A. before he got MmO FC
necuuu“. the heathen spells and charms ‘}"::rtht‘f says W ot
ionaplist Church will protect hllm.S : ¢ ¢ my ovh

% “And I have got the little
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. . :hers remarks that Jones has not reg

forgit”. At ethI;Semsbr:;ﬂ:)f the Baptist Church; on the contrary, I}le
e adsélnciirngs with the witch-doctors of the natives. Jones dogg
has hal_ .eain the supematural powers of the thch-doctqrs but he
not bedlezie to believe in them and it has been a part of his “game»
proven Ife very beginning. 1fa native believed a black thing to b,
{{ﬁﬁle k Jones 'alwag's agreed Wwith I}im fully. 'So far as his religion
is concerned, he forgets all about it when he-is busy with his plapg

of grabbing money-

Jones now looks at his watch and _then fro_m under @he throne
pulls out an expensive Panama hat witha bright multi-coloured
band and sets it on his head and says to Smltl_xers w1t_h a grin, *See
vou in jail sometimes, rqaybe_.” Smithers wishes him good luck,
but says he will not bein his shoes for any arount of money.
Jomes tells him that he has willed all his wealth in the'p'alace to
Smithers. Smithers thanks the Emperor and a_.dv1ses him not to
run away through the back door. _Jones replies that he, being
an Emperor, will not slink out like a common nigger. “And
de Emperor Jones leaves de way he comes and dat l.)lack trash
don't dare stop him, not yit, leastways.”” He stops to listen to the
insistent beat of the tom-tom and says that it must be the sound
of a bigdrum. And then he laughs and adds that they are bidding
him farewell if not with a brass band, at least with a big drum.
He puts his hands in his pockets and with studied carelessness,
whistling a tune, he saunters out of the doorway and goes off to
the left. Smithers looks after him with puzzled -admiration an
says that Jones has still got “ ‘is bloomin’ nerve with ‘im.” But the
next moment he realises that the megro had been putting on airs
just to hide his real fear. He wishes that the negroes may catc
him, and kill him. Then he goes into the palace to see the goods
which Jones has left for him. i

Critical Comments

The scene forms the Exposition of the play, and O’Neill's exp%
sitions are masterpieces. His use of dumb show in the very beginnin?
of the play is very effective. The old woman moving silently a:d
stealthily creates an atmosphere of mystery and foreboding; fed
the- attention of the readers is at once captured. Suspense 15 crea ve"'
and they are eager to know the meaning of the stealthy mo
ments of the old woman.

rof

i Next we are introduced to Smithers and then to %mlﬂethe

ones himself. From their conversation we learn much 2 oObVi'

gi:% thjone.S, about his character and of his future plans-d tten”

& tY’ ﬁ et s a_revolt against his tyranny, his cour

nts have deserfdd-him, and he decides to run 2 yl such 8
momesnt. The Beating of the tom-tom, which IR e

§CENB-WISE, DETAILED SUMMipy

crucial role, is also heard, constantly ; 85
NCTeasin

intensity. The silver bullet is alq ; g i

i i : nt & voly

a vital rIOIC lnl the action. Tt j a]:r?g;c;d» a3 it sha| pjo- 20
The scarlet colour of the emperor’s th character i, the o)
poastful, flamboyant natur Tone i3 symbolia AP Y
Ority, which th & and the white of g yyoie Of his
punty, % € emperor does not haye butt‘ewa].lS symbolises
gmithers’ constant use of swear words Jike ‘b 1ich he longs.

1 < ‘b[ood LN 2 .
Symbollc of the murders which Jones ¢ .. 21004y’ ‘bleeding’ is
his own murder, before the dawn of :hf,f@ﬂ‘g;;i in the past ang of

Scene ii : Nightfall; at the Edge of the Forest

It is night now and the scene is Iaj :

Forest which is described in detail, “'llgihztf%:egg‘;sg(]in's o
ground, dotted by a few stones and clumps of stunted blisshsgsn g i,
close against the earth to escape the buffeting of the tradg"’er.mg
In the rear the forest isa wall of darkness. Only when thvzmd'
becomes accustomed to the gloom, can the outlines of separea};:
trunks of the nearest trees be made out, enormous pillars of deeper
blackness. A sombre monotone of wind lost in the leaves moax;sp in
the air. Yet this sound serves but to intensify the impression of
the forest’s relentless immobility, to form a background throwing
into relief its brooding implacable silence.”

Jones comes-to this place walking rapidly. He stops as he
nears the edge of the forest, looks around him quickly, as if search-
ing for something. Then_satisfied that he is where he ought to be,
he throws himself on the ground, dog-tired. The darkness of the
forest frightens him. He has had a long run, and he remarks
that the job of an emperor is no training for such a long run. He
lifts his” head and stares at the forest, frightened. He recollects
Smithers’ words about the deep blackness of the forest and realises
that he had spoken the truth. Then he looks at his feet to find
if there were any blisters. He takes off his shoes and touches the
soles of his feet and finds that there are 1o blisters. A little rest1s
Needed and then it will be alright.

. i tin

of He sits in a weary attitude, listening t0 the rI:gthC?‘l:r‘f; hi%
the tom-tom. He grumbles in 2 lou \one Jdn't git sick o
8rowing uncasiness, “Bush niggers. onder dey “?"devare starting
aean;,‘g dat drum, ,It sounds louder, now I wonder U la{n i
‘" me.” He stands up looking back acToR the piattl

:lv‘érr]; that he would mot be able to sec s ENEREY
Such Otnly a hundred yards away from U e by saying.

that 1h01}ghts and to regain Self'?onﬁd\e\?acy rom him 2 o 12:
SIlouldenglggefs are miles and miles 3 ins to lace UP
1

0
sits down and beglt last courage-
He st ing to regain hus Jas%~

arches for the P

shogg 31Ot get nervous.
S In great haste, all the time tryi

Hunger tortures him and so he ¢
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: for such an emergency. He trics to find the
had hidden us‘?gl‘; ‘E,(;Sgh his food was concealed. Heerawls to it with
white stones He turns over the stone but finds no food under it. He
satisfaction. "o lext stone and turns it over but does not find the
e from onc stone to another,

scrambles 10 ] \
i " He continues to moy : ] n
hidden food or frantically and finding no food at all.  Finally,

qning them oY h
,‘i"}l}}ﬁgi to his feet in great fear because he feels he has *‘lost de
place’".
wilder him. He scratclies

Hunger and darkness confuse and bewil
- is trousers and looks around him. The beat of the

a match on h OKkS 1 - d
far-off tom-tom has increased in intensity and rapidity. He mutters
in a bewildered voice, ~“How all dese white stones came here, when

he realiscs his mistake in lighten-

I only remembers one™ ? Suddenly, cs I ¢
ing the match. His encmies might sce him in the llght. of the
match. He stares at the plain behind him apprehensively, his hand

on his revolver. He is in great fear, for there was only one white
stone beneath which he had hidden the box containing his food,
but now there are so many white stones. It means that he has
come to a wrong place. The very thought terrifies him.

As he turns his back on the forest, little ‘“Formless Fears”
creep out of its deeper blackness. “They are black, shapeless, only
their glittering little eyes can be seen. ¢ If they have any describ-
able form at all it is that of a grub-worm about the size of a
creeping child.  They move noiselessly, but with deliberate. painful
cffort, striving to raise themselves on end, falling and sinking prone
again.”” Joncs turns about to lace the forest. . He stares at the tops
of vxhe trees, secking vainly to discover his whereabouts by their
coniirmation.”  These shapeless Fears are externalisations of Jones'
inner terror and bewilderment.

~ He cannot recognize the trees which he had known very well
gar}lcr{. ThlS terrnf}cs him. With sudden forced defiance, he says
;l?c‘})r’). .{F}g)}tgnf. "Woaa’x, is you tryin’ to put somethin’ . ovah on
Thc.y mo:'" oxn}'ess‘cr_cutpres on the ground laugh at him mockingly-
ey b'lci\i"‘)\'\d.r b_l}lllm in twisted attitudes. Jones looks at them,
e ;1}10 with a yell of terror, taking out his revolver as he
e uun% (1}:) a Quivering voice : “What's dat ? Who's
s _?I'_‘_Thcnylgu' ' ll't~ away [rom me befo’ I shoots you up, you
flash, a loud reporslmﬁlcl:sl'llcf‘d' he fires his revolver. “There is 3
cﬁl 1lpmb of the tom-tom l t"?'lc:: bl{Srl:;?esL;nlz b}; the far-ofl, quicken-
\e forest, < ¢ S creatures di into
Jones remains motionless listening inle“ll;{‘lsappcur 5

The sound of
. the sl .
his hand, hay lot, the reassuring feel of (]
himself with rcﬁﬂi()gmwhz_ﬂ restored his shaken nen:.]:lf' revol\'cr. in
Dey was only little. confidence : **Dey're gone. 'Du:S'- He says 10
amumals—little  wild pigs, Irchosllluthpc (‘lllyl
L Dey ma

CRNE-WISE, DETAILED SUMMARY
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]];ch I:()Oled out y()’ food an’ eat it . )
in firing the v revolver, and says in gf?r?i'-%’{f“ his mistake
game nw:ly_whcn you in great fear fire dat shot, Derr;y, you give de
dat far. Time you beat it in de woods widout no lon niggers hear
gtarts for the forest— hesitates before the p'""ge—-thg waits.””  He
self in with manful resolution, he goes into the daml: urging him-
Great Forest, rkness of the

Critical Comments

It is a powerful scene. The background j i
Great Forest which like Hardy's Egdon }gleam islglg{(())svtlgeghal:{ tthe
in the play ll:lﬂllchlng and shaping the action. Jones rez}chics its‘cfjoe;
just before mgh'lfall, hungry and tired. He fails to find out the focd
which he had hidden under a white stone. This shakes his self-
confidence, and his inner terror has been objectified by the figures
of the shapeless fears that come out of the forest. The disintegraticn
of Jones begins and the process is completed in the [crest befcre the

dawn ol the next day.

The scene is a sustained piece of monologue, and O'Neill has
made effective use of Negro dialect.

Scene iii : Nine O’Clock : In the Forest

As the curtain rises Jones is seen in the forest. The moon has
just risen. *‘Tts beams drifting through the canopy of leaves, make
a barely perceptible, cuffused. eerie glow. A dcnse low wall of under-
brush and creepers is in the nearer foreground. fencnig in small,

triangular clearing. Beyond this is the massed blgcknegs of the
forest like an encompassing barrier. A path is dimly discerned
leading down 'to the clearing from left, rear, and winding away
from it again-toward the right.”

or the beating

. made out. Except for t ]
e Then gradually the figure of the
t the rear of the triangle. He
is dressed in a Pullman

Nothing can be distinctl
of the tom-tom, there is silence.
}mgm, Jefl, can be discerned sitting ~;
S middle-aged, thin, brown in coleurn, o

A s , . e D ce on the
porter's wniform and cap. He I3 throwing @ g‘“: °f.a§’,'§;. them
ground before him, picking them up. shaking t enﬂ'ef,\,y footste s
OUL with regular, rigid, m(chunicul mO\emen(al. . leftbarc heard, s
of' someone approaching along the path from the
150 Jones' voice, a bit louder than before: il

o Lis way in the light

Jones is glad that now he will be able to S.-Lf',l,“shis %eud against
of'the moon, ~ There will be no more of . “1;1 ‘It}?e us He is
n:‘f. trees and no more scratching of his f;t':; sleyeve. He b
‘uli\-l.m‘l"g and brushes off his face 0“-slbrilli;mt
sc\fc'l.::llulzh“t- “His face .is scrntclletd{rodgh the forest

\Tge 1 " .
ge rents,”  His long run
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— t he has no longer the glory and majesty of g,
is aware thet ¢ himself by the thought that it is alla p:::

him. He et he consoles
emperor, Y€t 1 He must have journeyed for a long time, so hoy

of the ,ggm;'e feels. But he hepes that by thé end of th
and tf}f\hcn vou gits dar safe and has dat bankroll in your hand
mgh;'u patall dis.” He begins to whistle but checks himself
Yglsrpang because his whistling would make his enemies hear hjg
3oice’aﬁd find him out. He hears the drum-beat and thinks that jt jg
approaching nearer and nearer. Therefore, he must move. He

forward, then stops, worriedly because he has heard 5

takes a step = . 5 4F
“queer clicketty sound” and fears that some mnigger is shooting

dice.”

He is frightened. He walks quickly into the clear space, then
stands transfixed wiht fear as he sees Jeff (whom he had murdered),
He moves towards Jeff. He is forgetful for a moment of hjs
surroundings and really believes that it is a living man whom he sees,

He says to Jeff cheerfully : “Jeff, I ’se sho’ mighty glad to see you. °

Dey tel me you done died from dat razor cut.I gives you.” He
stops suddenly. bewilderedly, because he now remembers that Jeff
was certainly killed. He stares fascinatedly at Jeff who continues

his mechanical throwing of dice. Jones’ eyes begin to 10ll wildly -

He shudders with fear and asks if he is really Jeff or a

E‘alg;s out his revolver in a frenzy of terriﬁzd rage an%ihtoeslis J'gf(
{ygger, I kills you dead once. HasI got to kill. you ag’in i
With these words, he shoots at Jeff. When the smoke clears awa'y
Jeff isno longer to be seen. Jones stands trembling; then with'a
certain reassurance he says: ‘“He’s gone, anywa Gh :
ghost, dat shot fixed him.”’ ' d ost; OR

-~ 'Ir'g;iéneatjgf thebfar off tom-tom is perceptibly louder and
ore, rapid, u'(nes ccomes conscious of it and fears that his
Sl revol?/ei'ethnear. He feels that it was foolish on his part to
thetine oo ¢ sound must have told them where he was at

; ¢ runs away from the place. Forgetting the path.

he plunges wildly j ‘
in'the shadow, yinto:the underbush”in the rear and disappears

Critical Comments

The scene is Jaid ; .
of the Moon?nejggela‘d' In the interior of the forest and in the light
man whom he g ® can see the figure of a negro, Jeff. Jeff was the
.1San_externalisatiop mfurd_cred in the past, Thus the fi fJe
SIns. . Jones g tcrriﬁgd 1:”5 memory of his own A lgqfe 0 an
I;:llckmg of the gices ddnd hgs fears are further Patﬁf Cflm(]lcts) .
res s 10 be quite c% ¢ Incessant beat of 1hcmlo(r251cl§n uyhicl

of Jeff, 5 : 5 self- an
e e iy “Gsppes
le i aKes ; ¥
Majesty of the C'mperortl w]ri(ixgg path, l'lle Itl(l!:
Nanama N

Terrified, Jones I
regressedand los;

(yiNB-WISE, DETAILED SUMMARY 89

one, his scarlet dress is torn, and there are sc i
and feet. He has lost his earlier self-conﬁde;iZ?hei{:?sh:f face
fright““"d* tom'lrcd soul trying to escape his own inner fearsorg
(er7Ors. }lf: h;is nz!llucmations, and his past sins and crimes confrorxlut
pim in objectives, physical forms.

The scene also is a sustained picce of monologue in
with the sound of the tom-tom, and dcscripziongsu oft‘tafzsengsrci(:
forest. Effective use has also been made of negro dialect.

The forest symbolises the primitiveness of the negro as cont-
rasted with the culture and civilisation of the whites. It also
symbolises the inner darkness of Jones, his confusion and bewilder-
ment. The image of light in surrounding darkness symbolises

Jones’ spiritual isolation.
Scene iv : Eleven O’Clock : In the Forest

As the curtain rises, there 1s seen a wide, dirty road that runs

diagonally from right, front, to left, rear. ““Rising on both sides,
the forest walls it in. The moon is now up. Under its light, the

road glimmers ghastly and unreal. Itis as if the forest had stood
aside momentarily to let the road pass through and accomplish
its veiled purpose. This done, the forest will fold in upon itself

again and the road will be no more.”’

-Jones stumbles to the place from the forest on the right. “His
uniform is ragged and torn. He looks about him with surprise when
he sees the road, his eyes blinking in the bright mooniight. He flops
down exhaustively and pants heavily for a while. Heis melting
in the heat. of the forest. He is tired of running. _He tears off
his coat which he feels like a straitjacket and flings it away from

him. He is now stripped  to the waist, but now he can breathe
ROW SUIRE takes them off and

more comfortably. He loosens his spurs, & em Ol
flings them away ):ﬁsgustedly.” He has got rid of his fr{pbz;ely
Empcror trappings' angd so will be able to move more comfortably.

Listening to the insistent beat of the tom-tom in the d:star;;g;
he feels that his enemies are quite near. But then he has furi,s&:vecr
and so continually that there must be enought distance ;-ttthe
him and his enemies. He reassures himself with the !hou.s}q\é"‘ld o
natives will not be able to catch him. But his legs are “‘; Sgd he
is with difficulty that he can stand Up. Locking at t Crms o
says that he had never seen it before the forest 8 an
him to be full of quecrest things. He does not want to S;t o
more ghosts. He is terrified at the thought of being C8UE Sy
killed” by the niggers, musters his courage by recolect g aem
words of a parson of the Baptist Church that niggers cz'm.n.otd o
a Christian. He thinks that as a Christian, he is c:vxhzedd :
different from” the ignorant black niggers- o then suddenly
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realises that his fears are caused by hunger and fatigue. Tt igg

i sychology that a hungry man has hallyg;,
cs“‘.bl'sbeqn:gl;‘tguroef 3»)1‘ %eﬂ‘ was) one such illusion.. He p"“YSULtlo
Icliané)?;.save him from such ghostly illusions. He decides to reg
anod after a short while to move further. Looking at the mO()[;
he says that half of the night is over and by morning he will be negy
the coast where he will be quite safe.

Then Jones has another illusion. His heated brain makes. hip,
see a small gang of negroes. “They are dressed in striped conyjcy
suits, their heads are shaven, one leg drags limpingly, shackled tg 4
heavy ball and chain.” Some carry picks, the others shovels. They
are followed by a white man dressed in the uniform of a Prigop
Guard. A Winchester rifle is across his shoulders and he carries
a heavy whip. At a signal from the guard, they stop on the
road opposite where Jones is sitting. Jones, who has been starin
up at the sky, unmindful of their noiseless approach,.suddenly looks
down and sees them.  His eyes pop out, he tries to get to . his feet
and run, but sinks back, too numbed by fright to move. He prays
in a choking voice : “Lawd Jesus !1” :

The Prison Guard cracks his whip and at that signal all the
convicts start to work on the Foad. “They swing their picks, and
their shovels. but not a scund comes from their labour.” Their
movemcnts are mechanical, rigid and slow. The Prison Guard
motions Jomes sternly to take his place among the others. Jones gets
to his fcet as if hypnotized. He mutters like an obedient slave:
“Yes, suh. Yes, suh. I ’se comin’.” As he moves, he curses under
his breath with rage and hatred, “God damn yo' soul, I gits even
wid you yit, sometime.”’

A§ if there were a shovel in his hands he goes through weary,
mechanical gestures of digging up dirt, and throwing it to the road-
side. _“Suddenly, the Guard approaches him angrily, threateningly-
He raises his whip and lashes Jonés viciously across the shoulders
with it. Jones cries with pain.” The Guard turns his- back on him
and walks away contemptuously. Instantly Jones straitens up. With
arms upraised, as if his shovel were a club in his hands, he ~springs
g’;:de}rl9}‘51‘y at the unsuspecting Guard. In the act of crashing
aware th siovel on the white man’s skull, Jones suddenly begomes
oo et\t his hapds are empty. He cries despairingly to his fellow
less attj 0 give him a shovel. ~ The convicts stand fixed in motion-

attitudes, theijr eyes on the ground.

The Guard seems i ; x the
to wait expectantly, his back turned to
E};aerer_‘ Jones shouts with ba]fgﬂed, tc);riﬁed rage. ' He pulls out
evolver : *T kijls you, you white debil, if it’s de last thing

evah does. - L col1, N . K
at the Guard'Gsth;(t: (?r debil, T kill you again.” He fires point blan

. Inst f the forest close in from
both sides, the road and lhaenitilgut::; “:;,af”sthg convict-gang disappear

THE EMPEROR JONpy '

¢ CENE~WISE, UBTAILED SUMMARY
. 9]
. s unding dark “
in the surro ness. “The only so

y ; u .
‘md(,rbusthlfls iJ;O}?es leaps away in maq %ight":ngreg crashing in the
(he tom-tom is heard, still far distan, but the throbbing of
sound and rapidity of beat.” : nereased in volume of

Critical Comments

It is a powerful scene very =fecti

: s Siecty p
monologue interspersed with ™ \Ive on the Staege}_h is one long
hungry and 10{161)!, 'Emperor Jones divests himself ofot;fSL Tired,
of an emperor, ie. his gaudy dress and his spurs.  Thi e trappings
of his spiritual deterioration, of his regression to thes Is symbolic
of the mnegro. The re-enactment of the murd s

Guard, like the vision of murdered Jeff in the pre:i"ouf;fs ct::e Prison
expressionist projection of the sense of guilt buried deep dé»:; axrr:

the “unconscous,”” of Jones.

The scene has much psychological realism, for as psychologists
tell us, men, when hungry, tired and lonely, are likely to have such
hallucinations. The terror of Jones is intensified both by the sound
of the drum, which is increasing in intensity and rapidity, and the
great forest still dark, ghastly and unreal. :

Scene v : One O’ Clock ; Great Forest —a Large Circular Clearing

The acticn takes place two hours later the same night. As the
curtain rises, we see a large circular clearing which is enclosed by
gigantic trunks of tall trees. In the centreis a big dead stump worn
by time into a curious resemblance to an auction block. The
moon floods the clearing with a clear light. Jones enters through
the forest on the left. “He looks wildly about the clearng with
haunted, fearful glances. His trousers are in tatters, his shoes out
and misshapen, flapping about his feet. He moves cautiously to tfhe
stump in the centre and sits down in a tense position, readyb olx;
instant flight.” Then he holds his head in his hand and kadS’ (a)ch
and forth, moaning &nd playing miserably : “Oh, Lawd, Lawd ! Oh.
Lawd, Lawd!”

for Ged' ‘He
ds for Ged's mercy.
ahS he also tries to Jus.tlf‘):
o wid loaded dice
Another sin
de him the

He calls himself a sinner and ple
confesses his sins, one after another, though he
himself. He killed Jeff because he was cheati A
i‘"d the Guard because he struck h:mfwuh his WHIP.
' committed was that when the foo ;

" 5 Son
emptl-or, “I steals all I could greb.” NoOW llxekfcsels y
o> did and seeks God's mercy, He mvo es O :
Om-tom, the sound of which haunts him. nd. fently reassure
poemics from catching him. He gets to his m’tt'a ot real men:
b 1S prayer, with some confidence. HEIS I o Fhe prays that
ma these ghostly figures frighten him. Thereiors

a4y not see any more such ghosﬂy sights.
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92 THE BMPEROR JONEg

His shoes are now useless and so he unlaces them, pulls the
off, holds them in his hands _and regards them mournfully.  The
he says “Look at you now. Er_npcrO_r, you’se gittin, mighty low, >
“He sighs dejectedly and remains ‘with bowed shoulders, staring
down at the shoes in his hands as if reluctant to throw them awg
While his attention is thus qccuplcd. a crowd of figures silentjy
enters the clearing from all sides. There are middle-aged men who
are evidently well to do plantets. There is one smart, authoritatiy,
individual—the Auctioneer. There is a crowd of curious spectatorg
chiefly youths, who have come to the slave-market for diversion. A/}
exchange courtly greetings in dumb show, and chant silently togethe,
There is something stiff, rigid, unreal, mechanical about their move.
ments. They group themselves about the stump. Finally a batch
of slaves is led in from- the left by an attendant—three men, two
woren, one with a baby in her arms. nursing.”

The white planters look them over appraisingly, as if the
cattle. The Auctioneer holds up his hands, taking his placeyarv te]{:
stump. He touches Jones on the shoulder, authoritatively, motion-
ing for him to stand on the stump—the auction block. “Jones
looks up, sces the figures on all sides, looks wildly for some way of
te;ca;;e, sn}es none, screams and leaps madly to the top of the stump

(4 ay i
Wl'ti hzimarxtjma) from them as possible. He stands there, paralyzed

The Auctioneer points to Jones, appeals to the planter
for themselves that there is a good ﬁel(?}?and, in sourll)d htea?tlgc.) ﬁ:
Is quite strong, still in spite of his being middle-aged. He says,
‘ ng_ok at the back. Look at those shoulders. Look at the muscles
lmb is arms and his sturdy legs. Capable of any amount of hard
‘;:/ ‘l(l)ur. Mofreover, of a good disposition, intelligent and tractable.
. ill any gefhlem_an shout the bidding ?”’ The planters raise their
JSE:;S’ make their bids. They are apparently all eager to possess

couraWhﬂ? this has been going on, Jones has been seized by the
bouee ge od desperatan. He is suddenly convulsed with intens¢
paed }a:lr gear. He jerks out his revolver—just as the Auctioneef
P u;nh own to one of the planters—looking angrily from him
Ly I’ls)e aCfaser._ And you sells me ? And you buys me ? I shows
it th Prff :’llgger, damn yo’ souls”. He fires at the Auctioneer
et the renr]x er and instantly the walls of the forest fold in. “Only
off, cryimg wia;nsk and silence broken by Jones as he rushes
of the tom-tom.” and by the quickened, ever louder beat
Critical Comments

As the night advanceg

ed and anguished and pray’ Jones becomes more and more torment:

810 God to forgive his sins, He divests

s - - —— ~weamang

93
nimself further of the trappi
hunted, half-clad negrO.pp}F-gs of an emperor and be
IS regressio comes a poors
complete. The dark forest stanqi, 1 L0 negro, the primitive. i
rapid and insistent beating of thegt;'mmm”y round him, and fhl:
madden him and complete the process of h-its;og};in}::;:at?ombmed i
i . 101,
) The h.allucmz}tlon that Jones has in thi _
ection of hls' own “unconscious.” It is the ﬁlS Scene is not the pro-
O’ Neill provides in the play, for the auction 15t Jungian touch that
State of America is part of Jones’ collec?z?:: eu set in a Southern
art of the racial memory of Negroes, which Jun nca]nscmu;s:. It is
tive Unconscious.” 8 calls the “Collec-

1 g
Scene vi : Three O’Clock, a Clear Space in the Forest

As the curtain rises, we see a cleared space i

pranches of the trees meet over it forming g 'lo‘ﬂlléi}}fngo_re%le ;1;1;:
trunks have an arched appearance. “The moonlight is almost
completely shut out and only a vague wan light filters through. There
is the noise of someone approaching from the left, stumbling and
crawling through the undergrowth. Jones’ voice is heard crying
and moaning. He does not know what he should do. He has no
bullet (except the silver one) to scare away the ghostly figures, if he
sees them again. The forest is dark and the moon is not visible.
He prays to God to put an end to that darkness.

At last Jones reaches the clear space and intends to lic down
and rest there. ‘“His trousers are torn and he seems to be wearing

only a loin-cloth. He flings himself face downwards, and pants
with exhaustion.”” Gradually it seems to grow brighter 1 the
en behind Jones.

enclosed space and two rows of seated figures are seen
All are negroes, naked save for their ‘lom-cloth. “At first they
are silent and motionless ; then they begin to_sway slowly forward
toward each other and then back again in unison. At the same
time, a low, melancholy murmur rises among them, mcrez?:gilgl
gradually as if directed and controlled by the throb of the tom

in the distance.”

It gradually becomes a long wail of despair. J.Onefos“s‘fj;:
looks up, sees the figures, and throws himself down algall;:) dy as the
out the sight. A shudder of terror shakes bis whole oice starts
Wail rises up about him again. But the next time, his V! p

I
to wailop & thers.  As thea
O Wail—as if he were charmed-““‘ggiggepgsmre similar to that

€Comes more | i § ighest
intense, he rises to a S0 s the high
I(;{téllle Others, swaying back and forth. His voice reache
L of sorrow, of desolation. 4 only
er Vvoices ccasezi a:-]unniﬂ y
; an
to his feet s farther and

Soon, the light fades out, the oth
e mov

dark . i
frkness is left, Jones can be heard Tisié oo
» S vojce beCOming slower and reqedlng
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94 THE EMPEROR Tongg
farther away in the forest. The tom-tom beats louder, quicker, Wi
a more insistent, triumphant sound.

Critical Comments

In this scene’, Jones identification with his race is compleg,
He is half-naked like the other negroes, and he wails with the,
for he now suffers and is miserable like them. We are not tolq o
his suffering, but it is enacted on the stage expressionislica"y'
Gone are the pride and arrogance of the emperor, the process of His
regression and disintegration is nearly complete. 1 is another toy),
of Jungian *“Collective unconscious™.

Scene vii : Five Q’Clock : The Foot of a Tree by a River

The curtain rises on a gigantic tree by the edge of a great
river. There is a structure of boulders which looks like an altar,
“Jones’ voice is heard from the left rising and falling to the rhythmic

cat of the tom-tom. As his voice sinks into silence he cnters the
op:n space. The expression on his face is fixed and stony.” “He
looks around at the tree, the rough stone altar, the moonlit surface
of the river bzyond, and passes his hand over his head with a puzzled
bewilderment.””  He kneels with devotion. beforé the altar. Then he
stands up and murmurs incoherently “What—what is I doin’ ?
What is—dis place ? Seems like.T know dat tree—an’ dem stones—
an’ de river. I remember—seems like I been hear befo’.” He
trembles with fear and prays to God to protect him.

Then he crawls away from the altar miserably close to the
ground. From behind the trunk of the tree the figure of the Congo
Witch-Doctor comes out.  “In his hand he carries 2 bone rattle, in
the other a charmed stick with which he casts his spells. He comcs
noisclessly to the clear ground and stands between Jones and the
altar and begins to dance and chant. As if in response to his
dancing, the beating of the tom-tom grows to a fierce exultant
boom. Jones looks up, assures a half-kneeling, half-squatting
posture and remains rigidly fixed there, as if paralysed. The Witch-
Doctor dances, and his voice rises and falls. Gradually his dance
becomes clearly one of narrative and in pantomime and his voice an
Incantation, as if to exorcise some devils.

_ “Jones has become completely hypnotized. His voice joins in
the incantation and in the cries. He beats time with his hands and
sways his body to and fro from the waist. The whole spirit and
meaning of the dance has entered into him, has become his spirit.”
sz_\ll)_' the dance ends with a howl of despair, but is soon begun
:flgam n a note of savage hope. There isa way of salvation. The

orces of evil dgman(} sacrifice. They must be satisfied. The
Witch-Doctor points with his wand to the sacred tree, to he river
beyond, to the altar, and finally to Jones with 4 ferocious
command.”  Jones understands the meaning of this. “It js'he"who

|

GCENE-WISE, DETAILED SUMMARY

. 95
ust offer himself fpr sacrifice. Y
the ground, moaning hystericy

€ be;tls his forehead abjectly to
Mercy on dis poor sinnerl”

ly, « ercy, Oh Lawd ! Mercy |

The Witch-Doctor springs to the ri
God to come out of its depths, Ther li:\e/erstl;z:?sk. He calls to some

: moving backward
slowly. The huge head of a crocodile appears oy
its eyes, glittering greenly, fasten upon Jones, He st;cur-clsheh?tz;)nkt :ﬂnn(i

s . The Witch-Doctor i N
fascmi{t"dly ‘ cr oL Prances upto him, touches hi
with his walnd, motions w1thhhtde1;)us command toward thcCl :fmzlnmg
onster. Jones creeps on-his belly ncarer ang nearer, i
gtl)ntinually, “Mercy, Lawd ! Mercy [ e

The ercodile COIES «0ut on the Iapd_ Jones creeps towards
him. The Witch-Doctor’s voice shrills out in furious exultation. the
tom-tom beats madly. Jones cries out in a fierce, exhausted spasm
of anguished pleading “Lawd, save me! Lawd Jesus. hear my
prayer ! “Immediately, in answer to his prayer, comes the thought
of the one bullet left with him. He tak,es out his revolver shootingly
defiantly, “De silver bullct._ You don’t git me yit.’ He fires at ihe
green cyes in front of him. The head of the crocodile sinks back
behind the river bank, the Witch-Doctor springs behind the sucred
tree and disappears. Jones lies with his face to the ground, crying
with fear as the throb of the tom-tom fills the silence.

Critical Comments

This is a powerful scene, ve
regression of Jones to his primitive scll s |
sy%nbolised by the fact of his being nakcd up&('). _tlheDw;x(;lt_, 1;::
muttering of the incantation chanted by thed #tl-swtzwnn, b
moaning and wailing like the other natives. and his swaying

. . . th
body like them to the rhythm of the mcanm\nqn.ctlggicgeg;eizfang
Witch-Doctor is a fascinating one, Jone:lls.d; e s
obeys his commands asif hypnotised. Hisidenti

race is complete.

very effcctive on the stage. The
self, is complete. This is

; ives cene
According to Marry T. David, “O"Neill ]hasoélswg;t;gélllsc lsylend
with rich symbolism, for sexual as wcll.ns-r-el-l‘%ld outward self and
here, Jones has shed the last layer of his Cl\ffltllllc uncenscicus. where
has gone back to the dark primitive worldTl;le altar and the kncclmg
Physical and spisitual birth are onc. itual significance of lll‘vf
Posture of the protagonist suggest the Sp\}'tch-DOCtor’ suggestive 0
scene, heightened by the dance of the \rliﬁcc."
the dance of expiation and the idea of $a¢

idca Ofﬁ“l
-~ Of CVll.

to be attained
Jones has worshipped

s
L codile symholise
he Crocos ]n)ki“lﬂg it,

vation

| O’Neill explicitly mentions th
through sacrifice to appeasc the forqcsl
evil all his life qnd yow it demands his I 7"'(! Jill then.
the evil of t)ie self for which alone he s live
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96 THE EMPEROR JONj

illed the ugly self that he has projected all along and ;
o hasd;ﬂacl that the silver bullet has to be used for this, Eolrt
be slain is mixed up with the evil of materi,
bullet symbolises.

is not acci
the self that has to
listic greed that the silver

Scene viii : Dawn, the Dividing line of Forest and Plain

The last scene is laid, like scene ii, near the dividing line of
forest and plain. It is day dawn. The tom‘-tom seems to be quite
near, so loud is its beating. Lem enters, followed by a small squad
of his soldiers, and by Smithers. A revolver and cartridge bet
hang from his waist. His sold1er§ are in dlﬁ’e;ent degrees of
nakedness. Each one carries a rifle. Smithers is dressed exactly
as in scene i. One of the soldiers, evidently a scout, is peering
about keenly on the ground. He points to the spot where Jones
entered the forest. Lem and Smithers come to look at it.

Smithers tells them that this is the spot, where Jones entered
the forest. But this discovery is of no use to them, for by that
time Jones must have reached the coast safely. But Lem is sure
that he will be able to catch his enemy. He makes a motion to
his soldiers who sit down in a semi-circle. Smithers tells them that
they should hunt for Jones in the forest. Sitting there is of no
use. Then a sound of snapping twigs comes trom the forest. The
soldiers jump to their feet, catching their rifles alertly. Lem remains
sitting with an unchanged expression, but lisiening intently. He
makes a quick signal with his hand. His followers creep quickly
into the forest, and each enters it at a different point.

Lem ana Smithers continue to talk. Soon the reports of
several shots come from the forest, followed by savage, exultant
yells. The beating of the tom-tom abruptly ceases. Lem looks up
at the white man with a grin of satisfaction and says that they have
caught Jones and he is dead. To Smithers’ inquiry as to how he
knew that Jones was dead, Lem replies that because Jones could not
be killed by ‘a lead bullet, they moulded silver bullets and he must
have been killed by one of them.

Soen soldiers come out of the forest, carrying Jones' limp
body. He is dead. They carry him to Lem, who examines his
body with great satisfaction. Smithers leans over his shoulder
and says in a tone of frightened awe, “Well, they did for yer rigf}t
enough, Jonesey, me lad. Dead as a bloater (Mockingly) Where s
ver, ‘igh, an’ mighty airs now, yer bloomin’ Majesty ? (Then with @
%rm), “Sf'lver bullets. Gawd blimey, but you died in-the ‘eight o’ style,

ny ow.,

... The body of Jones is then carried out by Lem’s soldiers, and
Smithers exclaims, “‘stupid idiots, the lot of them. Blasted niggers."
Despite the evil within him, Jones was a much better man than the
negroes who have killed him.

SCENE=WISE, DETAILED SUMMARy

Critical Comments 97

After five expressionistic s
scenc to the realism of the first S:en::' Sthq dramatjst Teverts in p;
are fcgl, and not merely illusions of 5 Lmthers, Lem and hie in thjs
realistic and so are the different charac?ted,praxn. Wiy
i @ ,,.agicbhero who died as he pgq Iiv:,;s' _ O'Neill depicys 15 1S
randeur, false though it was— the natives with a certain amount
bullet. The grudging tribute paid by S had shot hym v; of

e i ; Smithers -
¢r died in the height of style” restor. 75 : “Ga
fnajesty. es the initia imp,
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Select Textual Problems

—

1. The title “The Emperor Jones” : Its Aptness and
Suitability
Essentials of a Good Title

A good title should indicate the contents of the play, just as
a signboard indicates the goods that are sold in a shop. O’Neill
first intended to entitle the play, The Silver Bullet, but on second
thought he dropped the idea and named it as ‘The Emperor\Jones'.
Thus he named it after the chief protagonist. It was a happy choice

;‘or the play deals entirely with the life, career and tragic death of
ones.

Jones : A Criminal and Ex-convict

The play opens on the afternoon of a crucial day in the career
of Jones and it ends with his tragic death at the dawn of the next
day. Throughout the play attention is focused on Jones. In Scen¢
i, through a dialogue between Jones and Smithers, a white trader,
we are told about the past of Jones. We learn that he is a negro
who worked as a Pullman carter in the States for a number 0
years. There he acquired the veneer of western civilisation, but
failed to control his animal instincts and impulses which came to ¢ ¢
surfage_at the least provocation. Thus he committed two murders,
was jailed for life, but he broke out from the prison and made

good his escape to an island in the West Indies. In other words:
he is a criminal and ex-convict.

The Legend of the Silver Bullet

He i , . . ing
the islan d,lsheS}cl:l‘; é‘ calculating and entirely crooked. On reach

: : ives that
e O so impress the simple, ignorant natives
Within two years, he rose (o be the EmpelPor of the island. He axed
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the people heavily, and 4150

g extorted
means : m
o forsian bark Gt Lo 1 sy a2,
shooting at him from point rl')]l.a?ukmba‘ chief, tred  to kmgehr"?agh
He used the incident . !

ange, but he i
to gre Was not k
bore a charmed life, Ereat advantage to crea lled,

revolver, and

stances make it necessary. The superstit; . if the circum.
that he bore a charmed ife. Perstitious natives fully belieyeq

His Lust for Money

Jones is not interested in playing the role of an ¢ i
not the glamour of kingship which hg craves for, heTtiigogﬁl; }:-
money. Moreover, he knows that the natives would soon revolt
against him, and he has carefully planned out his future course
of action. He would escape through the great forest which is
close-by, and for the purpose he has hidden there some food under
a white stone and has carefully familiarised himself with the route
he intends to take. Crossing the forest he would reach the sea-
coast - where he would be quite safe from his revolting subjects.
Then he would freely and comfortably live on the wealth he has
already amassed. The Scenei shows that he is intelligent, crafty,
proud, self-confident and far-sighted.

His Hallucinations : His Regression

i the

On the afternoon of the day onm which the plgy opens, !
natives are already in revolt against him. Jones runs away ::x(c;coridelcnegs
to his plan. The Scenes ii to vii which follow are aust::xrxz) ) .?ones.
of monologue, the speaker being the runaway cmp .
h jon 1 sed on Jones and the monologue
Throughout, the attention is focuses ot;1 Jones and 110 0" He has
expressive of what is happening 1 213 fications of his racial and
illusions or hallucinations which are Ob{?dtl‘: o‘-uar ions O meless Fears,
personal memories. | Thus the shapeless g wlie of the fear-
which he sees at the edge of the forest € }ergum whom he had
complex within him. The vision ofJeﬁjf‘Jn B0 guilt-complex
killed—he sees in Scene iii is an ezcternalmraitslgners b fon
and so is also the vision of his fellow p: the auction in the slave
guard whom he had killed. The vision Oan of the Congo W itch
market, the visions of the SlaYe'b}"p are so many extemah.sa;
Doctor, the altar and the crocndllc-\gﬁg.t g calls [hehﬂlgl\eg{:ver

tions of hi t emories OF " fires his revo
““CO“SCi(‘l:'lSS"-m(:‘Aatl trlrlle end of cach Sgene’ Jm;aZt bullet, the silver

The s Strips
and the hallucination comes to an €% n each scene Jone

A J ; eror
bullet, is fired at the crocedile 80¢: f the trappings of ar eglrgssed
himself of some part or the other @ H°F nitive negro

and by the end of Scene vii he becomes P
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124 THE EMPEROR JONpy

only in a loin-cloth. His regression to his -primitive Negro-origjn,
is complete.

His Tragic End

In the last scene of the play, too, Jones is the centre of
attention. The beating of the tom-tom strikes terror into his soul,
he becomes panicky, forgets the route, and takes a circular Course,
The result is he returns to the edge of the forest Where he had begyy
his last journey, and where his enemies are waiting to kill him,
is killed by a silver bullet which the natives had moulded for the
purpose.

The Significance of ‘‘The”

In short, the play is concerned entirely with the ]ife,.career
and tragic death of Jones. and the dramatist has nghtl){ entitled it
after him. It is also to be noted that he has named it as "The:‘
Emperor Jones, and not as Emperor Jones. The use of The js
significant. It suggests that Jones is an emperor with certain specific,
distinctive and individual qualities of his own. He is both a type
and an individual. He is not merely a common criminal and
agventurer, not merely a symbol of the primordial in every one of
us. but with certain qualities of head and heart which distinguish
him from the common run of mankind. He is superior both to the
English trader Smithers, and to the other natives on whom he rul'c;,(s.
And as Smithers puts it, he dies in the height of style, and not ]} e
a common run-away criminal. He triumphs even in his death, 3{.
he is killed by a silver bullet—and not by an ordinary lead 0;11?-in
and is'thus able to preserve the legend he had created. Bot pe
his life and death he is distinctive and superior and The of th
title stresses his superiority and individuality.

The Title : Its Ironic Significauce

3 ’ 11’ 4
The title of the play is also a fine instance of QNCJ’” isusis
ofirony. The full name of ‘Jones” is ‘Brutus Jones’. m.]man-
everyman and ‘Brutus’ implies the irrational ‘brute’ in every 1d be
It is ironical that a mere brute, an irrational amm:‘i‘l, Shouis an
the emperor. Chaman Ahuja rightly points out, therz goads
ronic indictment of civilisation which on the one han :
PeOEle 1o criminality and on the other punishes them.hc
What Jones is and what he imagines himself" to be, what Janning
and what he meets, are ironically juxtaposed. His Perfeﬁt ph;m
comes to nothing because although he has prepare ithin him:
?rga‘“.s‘ outside enemies, he has neglected the forces \&(')l 2 runs
them“lg ‘10 $ay. it is Jones that kills Jones. Ironically, tokilled with
the silye, EM L0 reach the starting point only to \f’hal is morc
SIVEr for which pe had sacrificed his soul. ¢ lay
rutus Jones ¢ P ; Perhaps =, on
there uncopseicr > 1Ot die in the height of style. hot dead ;
OnSCIOus singe the crocodile scene and was §
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perhaps, he died of fear th ;

or possibly, being €N, and his hunters 0 i

wheg he was géelrl-n;;‘»?:f (? OW, he was tryingn lfokég;‘ie‘;eh‘?"d;
Jones’ death seems €d. " Whichever alternative elf

pathetic and jropic rather than tragic‘,'fe adopt,

2. Brutus Jones * His Character and Personality

Or

“Jones is Both g Symbo) (Type) and an Individual”

Symbol of ‘Everyman’

o Brutus_Jones is the central figure in the play. As his name
signifies, he is both Jones, i.c. Everyman as well as a ‘brute’, symbo-
lising the animal instincts andimpulses which are common to all
men and which. always lurk beneath the surface, however civilised
and polished a man may be. Thus Jones is a symbolic figure, but
he has also his own individual and distinctive qualities. Attention
throughout is focused on him, and the other characters are merely
thin shadowy background figures, intended to throw his character
and personality into sharp relief.

His Personality

In the very opening scene of the play his personahty ha§ been
described in det)a'lil.p Wegare told that, “He is a tall P°“e¥£‘;iiy
built, full-blooded negro of middle age. His features ol gy"}’t hi];
Negroid, yet there is something decidedly distinctive a :ﬁdence
face—ap underlying strength of will, a hardy, self]ygllar\lvFi[ goa e
In himself that inspires respect. His eyes arc alve s, evasive. He
cunning intelligence. In manner he is shrewd. SllSp.lcoglfnons, heavy
Wears a light blue uniform coat, sprayed, with b{msollar cuffs, etc.
gold chevrons on his shoulders. go!d braid on his ec dox\zn the side.
is pants are bright red with a light blue Sglg belt with a long
atent leather laced boots with brass spurs, an

is make

. complete his mak

arrelled, pearl-handled revolver in 2 Egtl;[:rr ridicl‘;lous_ about his
o

4p.  “Yet there is something not altogether cription  clearly
Standeur.  He has a way of carrying it. Thl?,ed?{z iferent from
Shows that his features may be negroid, bmd'stinctiVe about him-
1€ other negroes and there is somethl[}g\vili and is mOTE

€ has more intelligence, more strength O ’ erally Cryag;
vonfident than other members of the race is symbolic of Sa¥CE

Weak of will gnq ile. His gaudy dress U " " stately in
Jondness for loud ws[,s'rl\r/;lc. But he is so majestic g ok ridiculo
manners that p; ) ake

his o y es not m,‘l R and Uniquc'
He has a way Olbcgz;lrl:g%’ngrietbzg Sehich is distinctive
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126 THE EMPEROR JONEg

A Muraerer and Ex-convict

Brutus Jones is an ex-Pu

llman carter, a murderer
: , and
escaped convict. He worked for ten yeats in the humble positig::
of a carter. In afit of uncontrolled rage,

. he murdered gar
negro, Jeff, for cheating at dice. He was sentenced tgoltil}:f
imprisonment, but made good his escape from the jail by killin
the prison-guard. He reached an island of the West Indies, an§
within two years. by virtue of his cunning

: and superior intelligence,
he became the emperor ()f the island. As a Pullman carter he had
listened to the conversation of the whites. acquired a knowledge

of their crooked ways and dishonest dealings, and used that know-
ledge effectively to subdue the natives and rule over them.

Exceptionally Shrewd and Crafty

Emperor Jones is exceptionally shrewd and crafty. He is
also self-confident, bold and determined. His mental level is much
higher than that of the other negroes, who are lazy, ignorent,
servile and superstitious. Jones is easily able to befool them and
subdue them and extort money from them. He is a crook and
he robs the natives without any scruple. As he tells Smithers, the
white trader and smuggler, he is a big thief but, “for little stealing”
(Like that of Smithers), one may be imprisoned, but for the “big
stealing”’ (like that of Jones), one may be made an Emperor.

His Cunning : Exploitation of His Subjects

Jones is a very cunning man. He knows how to play with
the blind faith of the common men and women of the island.
Believing that the natives will never. get silver anywhere in the
island, he has spread a rumour that he can be killed only with a
silver bullet.: They believed it to be true and Jones is able to
govern them like an autocratic emperor. “I got brains and I used
‘em quick,” he says, ““And dere all dem fool bush niggers was
kneelin’ down and bumpin’ deir heads on de ground like I was a
miracle out o’ de Bible. Oh, Lawd ! from dat time on I hav dem
all eaten’ out of my hand. T cracks de whip and dey jump thro}lg_h;,
He says to Smithers that it is ‘‘talking big” that makes one “‘big
as long as people believe his words to be true. He talks ‘‘large »
he says, when he has.no solid ground to support an idea. He
knows how to befool the natives—learning their language and
teaching them elementary English—have been a part of his foul
tactics. His ‘talking big’ is a symbol of Yankee bluff.

His Lust for Money

He lusts for money, and has amassed huge wealth ina foreign
bank on which he hopes to live comfortably for the reg of his
life. He knows that “the emperor game” will soon come to an
end, and then he will run away to the safety of that forejpn ...
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and the enjoyment of pis .
didn't §'pose T was holdin’ dowen- drs B 22 {0 Smithers, “Yoy
in it, did you ? Dey wants de b

Prudent and Far-sighted

He is far-sighted enough to realise that his d
would soon come to an end, and so he has planned his escape with
great care and foresight. He has buried food under a white stone
on the edge of the great forest and has well familiarised himself
with the route to the sea-coast. He tells Smithers, “And when 1
sces dese niggers gittin’ up deir nerve to tu'n me out, and I'sc got
all de money in sight, I resigns on de spot and beats it quick.”
The moment he learns that his guards, Generals, Cabinet Ministers
and all the natives have gone on the hills, he lcaves his palace and
runs away. He says to Smithers “Look-ahead, white man. Does
you think I’se a natural bo’n fool? Give me credit fo' havin' some
sense, fo’ Lawd’s sake. Don’t you s'pose I'se looked ahead, and
made sho’ of all dechances?” He is confident of not being
caught or killed by the natives owing to the legend of the silver
bullet : ““Silver bullet bring me Iuc/_c anyway. Ikrnbourg;ess,:c;;:;ruzz
outfight, an’ outplay de whole lot o' dem all ovah de board any time
de day or night.”

dYs as an €mperor

A Practical Man of the World

. ; who considers
Jones is a shrewd. practical rqalt: gff t\tli:;O:\lg‘we Beve aleeady
everything from the utilitarian poim d slamour of kingship.
noted, hcis not fascinated by the outward g he knows that
but uses it to extort money from the na?‘-ves}})ei?;\evs that soon he
money is the key to the enjoyment of ]m:l. §n of the world has
will have to run away and like a practica mwell in advance. The
made elaborate preparations for his escape, 1is another instance
legend of the silver bullet which he has‘("e;":urds religion is utili-
of his practical nature. Hii amgt{d& ee"};:pt?st Church. Eecuuifhtikclﬁ
ari a member i d ghosts W
::'lllrlll:r‘(‘:]h %iom:e%e:g 'lpro!ect him from th%‘ﬁe;lgsalas% feigns respect
the natives had sent in pursuit of him: island, since it don't git
for the witch-doctors while he is on the 1de Baptist Church. T's¢
me nothing to do missionary work f(:;; shelf for de time Deim-
after de coin, an’ I lays my Jesus on

. t
Bold and Self-confident who boldly goes o\}S

rer
He is a bold and self-confident aiiv";]rltl‘; e back door him of
of the main gate, and does not sneak OV & Taple to P
Quite sure that none of the natives wohe reaches the € %hunsfy
prevent NIS escape, Byt by the time He is tired a0
forest, his self-confidence begins to give WaY-
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: Oty 18
and incessant beating of the tom-tom gets on hjg : Nix ]
he fails to find his food, is apprehensive that the native €rve. T
it, and this means that they have fore-knowledge of hlss hay, Stolen 1
inner terror makes him see the little forms of namejeg, Plang, He.“
he shoots at them. S Fears’ an](; f

His Degeneration

This is the beginning of the process of his regressio
gration. Through the six forest scenes, step by step hen and g
of his strapings. of ~emperorship, and by the seve;nh sgtr'PS, himse);
form‘ed nto a .prlmitive negro, wearing only a loin-e?e IS trans.
physical regression goes hand in hand with spiritual diC'Oth' Thi
Visions from his ‘‘personal unconscious”, strike terror oIntegratiop,
and these are followed by visions from his collective Mt his 5oy
conscious’. Each vision disappears when he shoots atoil; racia] yp.
gf fthe I”}l;SlOIl leaves him more terror-striken, more ne}vi?,d C§Ch
blillortc'ﬁ éf the end he is a nervous wreck and is killed b as t’] o

¢t nred at him by the natives. Ironically enough and%onstlr;;

to his expectations, the : :
silver bullets to kill him, © "0 CPtain enough silver to moug

disime_ 1

The Tragic Flaw—Pride

temptuous 1
ovefwhom }(;Z lrllt‘?eczi\vn la(\izv?‘, and also contempiuous of the natives
e considers himsélfan rom whom he extorted his huge wealth
tives over whom he ?0 e superior both to Smithers and the na-
turer, who has freed'r}L:'eS. His pride is the pride of a bold adven-
the use of his wits h ,'ms‘?lf from bondage and servility, and by
made him over-conagddcqu”'ed both power and pelf. Success has
confidence lead to hj dent, proud and arrogant. Pride and over-
of his downfal] oo 1s downfall and tragic end. Analysing the causes
ful dramatic Chae CtI'ltl.(? writes : “In Brutus Jones we have a power-
conflicting im ulra‘c €rization of an individual -destroyed by two
arrogant, ﬂamgo S,es In his na}ure. There is, on the one hand. the
servility an suydn.t’ﬁ?lf-conhdent _emperor, contemptuous of the
the convictiop tI})]e] Stillousness of his own race, his heart filled with
and puts yoy jn ¢ a;{ tl”or de big Stealin’ day makes you Empero!
“In ten years See‘ all. ©” Fame.” This is the lesson he has learn¢
quality (21K oo ;Yllce l<])n de Pullman carts, listening, to de white
victim of his € other, there is the bewildered, frightened Negro:
IS past, both racial and personal.”
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his progress in civilization has made him a bundle of nerves.”
5. ‘“The Emperor Jones’ as an Fxpressionistic Play
- | Or
The blending of realism and expressionism in the ply
Or
“The Emperor. Jones’ as a great playin ;hf
, jonistic mod¢
expressioin or
- 9
ey e Q ; ’t " 1
Expressionisnug Neill’s r endering of Psychologl¢al reall :
¢fined apg Explained |

EXpres . . mﬁ’
Sl . . 18
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tist to deplct.. 1n1_?er reallty » the soul or 3
The emphasis- shifts from the €Xterna] toptiych-e of hig Persona
| action ‘'moves backward and forwarg free] € Interny) reality %es.
' harmony with the thought Processes of Y space and tj; o
There is a deeper and deeper Probing of the : G me in
is increasmgly Internalised, and Whgto the sup conse; trned,
comes more nnportfant than at goes on
dramatic sequence o cvents, t L PR |
consciousness’, the surface of I; 18 Concen'tration on ¢ nstead of 4
a dream, to suggest the inner N S dis;
Not concerned with externare oty Which
source obf conduct, unti| r
mere abstraction. Scepes - and
4 are " » and charact
sHE WD e without time often brief they somet; er
Uﬂity. and they Suggest. thev
o ) RIS €y alternate b
tasy, between objective action and analysis etthween' re
nected features of Psycho-analysis » » the diso

Expressionistic Technique ; Salient Features

As J.W. Marriott rightly po; “a realisti
upon ;uper;ﬁcial observat-ign o_};”gg;gatfls'—oau t;n S il
pressionism has been likened to an X-
flomstic method: is used when the dram
unconscious. 1In naturalisti

play is baseq
ere photography : but ex-
ray photography >

. : | ariably reveal the workine
of the mind.. Speech many a time is used to 'cor?ceal rather than

reveal the thought. No human_ being wants to be seen for what
fic really is. This is why an expressionistic play-wright depznds for
torrect understanding of human psyche on slips of tongue, dreams,
and 1nformal moments of the concerned character. In order to help
the audience to understand the inside of a character, the expressionist
Uses symbols, metaphors, fables and allegories. He produces blurred
figures on the darkened stage to personify good or bad motives.
Even unseen voices are heard to express the secret thoughts of the
character. Erie noises, flickering lights and recurrence of the same
ound, are used to depict the conflicts of wills, and sl‘ru}ggl§§ lq)ct—
Ween the dark desires. In short, the expressionist 'UIS& the li:ﬂ?:
lected, distorted and fantastic form of a dream in O'N;T ;0. %Lpoi;)en
Mate as closelv as possible to the stream of consciousness of the g
Character.” = 4

Masterl Rendering of Jonés’ Innéf 'Térrors _
, A | in which O’Neill used
chological- terrors: and

. Of EXPTCS'
had heatl)grg. Writes

e dege-

The Emperor Jones was the first playv’
EXpressignistig ‘technique to express the psy
obsessions of Brutus Jones, lpng_ bpfore he B rind
Slonism or had: read the expressionistic plays o ; ot i
Issae IGnoldberg ‘““here we have a: masterly presentation.
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. ar. The Emperor, once he has fled the
nerative thpemfcii:? s?gp ‘;‘; his fear, despite all his bluster, which was
Pﬂ‘,aceOf fear in the first place—wanders through the forest in rapid
aslgrslsi‘Jn to primitivity. The tom-tom effect is 1emarkable, and
regre ; ‘Neill's natural response to such sensory

i rination of

S‘fi:,?‘f]i.cu‘{l‘his is no mere sound accessory, as it is in'the_early

lays. with their fog whistles, their raindrops, their whining children,

and the whirl of the wireless. The tom-tom 1s part and parcel

of the psychological action; at.ﬁr§t' it is the call to war; then it

merges into the Emperor Jones™ vision of the slave's working to its
s his own throbbing, ferverish temples, and

beat: finally it becom ] .
all the while it is our heart beating more and more rapidly as we

follow his fate.”
A Long Monodrama

“The play is one long soliloquy,
much to itself.  The visions that rise before his eyes are such as
fear beholds, and truer to genuine reality then would be a blank
stage. It isthe surge of the Emperor’s speech that makes these
spsctres live for us as they do for him. This part of the play is
really a piece of monodrama, in that it achieves " complete
identification of the auditor with the actor, and presents surround-
ing reality not as it appears to those outside the action, butin
subjective terms of the actor’s self. There are hints of the cinema
in the gradual unfolding of the past as the play progresses—a series
of “flashbacks”, as it were; -but this is no mere imitation ofa
medium; it is inherent in the character of the play: it is the play
that could not have been presented otherwise.. Here symbol and
psychology merge: analysts have found it a remarkable study, funda-
mentally as true of the white man as of the black; the Emperor Jones
is, in addition. or simultaneously, an unobtrusive symbol of man’s
vain boast of power.” In short, The Emperor Jonesisa gripping
play which would not have been possible without the use of expres-
sionistic techniques. ;

practically. But fear talks

Focus on the Central Figure

to ,,,eb;,“." _expressionistic play, the number of characters is cul down
o the g”};m”m The attention is 'fpcuse_d on the central figure
a backgrolu e& characters are not individualised. They serve merely as
Jones the T;nto throw into sharp relief the central figure. In Emperol
the other charenuon is focused throughout on Brutus Jones, an
serves asa fo?lcms are merely background figures. Thus Smithers
the galley-slaves t:;\the Emperor and the slaves in the auction scene,
merely visions fr,omel group of convicts Jed by the prison guarc. are
terrors of the Ep \IS past intended to externalise the pstho]ogwar
the impact of fear pe'lr(l)r. and his disintegration and regression un lt‘
illusions of a fevereq al.y have no life and reality; they are merely
nd agitated mind ‘
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Extensive Use ¢f Symbols

I a . L.
of S}'mgolls1 tf)xq'zls(sign,fsr:[;)cerp;zriy’psﬂtljlglmma“st makes extensive use
res%urcesbof the ordinary language yare n%%lzilourge}a;ht)(')vl;\c‘)r'”which the
us;‘:, syn? 017 fo‘r this very purpose in the present play ?11' g
i ISW CAEIVIPIES) . Brutus Jones symbolises the irrational aﬁ&?l!‘)e s
in every man; the silver bullet is the symbol of his pride d qugen
stands for worldly wealth and greed for money. Thpe da;kan d]t -
forest symbolises the inner darkness and confusion or}" d.ens.c
escape through the fo;est is symbolic of his escape from his g(‘es, }}15
from the memories of his criminal past ; his devesting himselrm sebf,
one of the trappings of emperorhood is symbolic of his re f;nc‘ Y
to his racial past, i.e. to an uncivilised negro. There are onlg e;_s;o‘n
examples chosen at random and they can be multiplied ad i)UZl'ni e
Indeed, there is a whole network of symbols. .

Extended Use of Interior Monclogue

In order to render the inner terrors of the chief protagonist
O'Neill has made extensive use of interior monologue. There is
conventional dialogue only in the first and last scenes of the play.
The remaining scenes i.e. Scenes i to vii which.take piace at night
in the forest are cxtended pieces of monologue. They are in the
nature ol long soliloquies. It is through this extended use of interior
monologue that the dramatist has given usa peep into the anguish
of the terror:stricken soul of Jones., He prays to Ged for his mercy
and protection, as his criminal past confronts kim in the form of
Ylsans from his *‘personal sub-conscious. and later heis made to
l;aIlSC his oreness with the natives over whom he had tyrannised
ic{ gll;'qgh r:—.cml.memories which iurk still deeper down in his sub-con-
Spifity 'JOI_IE_S stream of consciousness makes us fully aware of his
the o tal disintegration cnd regression, and it is highly effective on
inv tage. Here is a soul in turmoil and the audiences are fully

voived in this turmoil.”

Blending of Realism and Expressionism

GCtionAn ‘-‘.\:pressionistic play is usually formless and c}}aotic._ The
lh(mgh[mo}e‘s buck‘\\'urd and forward in tmemn keepmg; with the
skilful] Plp«_.zsses of the chief pretagonist. However. O’Neill has
s the b{,;} ?,lf eg.”“% pitfall of the expressionistic play- ]ndee{i...reahs.m
oF reqlistic diq]oj.ve'”'s expressionism. Scene i and scene Vil consist
essential for an f"g' Scene i gives us details of the past of Jones
4 piece of rculisticnd CIstanding  of his present. The last scene, again
dilferent reactions 0'}3 ogue. gives an account of his death, and the

Smithers and the natives. Itis explained to

Us through Lem hy
aud that they had ;:,;L“ natives had been casting spells all the night,
Nued to beat ut one py MOUlded silver bullets. The tom-tom confi-
Coming NEATET and p ¢ thoy h | at it was
carer o h'g it seemed to Jomes t

im,
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The F antasy Scenes : Straightforward Movement

Scenes ii to vii which take place at night in the forest. are expr.
essionistic. But even in these fantasy scenes the movement is straighs.
fopward. O’Neill writes with an eye on the clock, and the passin
of time is clearly indicated. Each scene is a further step ip the
spiritual decay and regression of Jones, and the end of each scene
is marked by Jones' firing a bullet. Indee'd, there are as many bujjet
in his revolver as there are scenes anc} in each scene some visjop
from his ‘‘personal unconscious’ or his ‘collective unconscious’ jg

‘presented, and the vision disappears as soon as a bullet is fired,

Jones’ spiritual regression goes side by side with his divesting himself,
one by one, of the trappings of emperorhood and the thin veener of
western culture. By the end, not only has Jones Tegressed spiritually
to his primordial self, physically also he has achieved total identity

with his race.
Some Unifying Factors

Edwin Engel writes, ““ After the first scene, the action occurs
between dusk of one afternoon and dawn of the following day in,
or on the edge of, the Great Forest. The successive episodes are
synchronized with Jones’ revolver, the chamber of which contains
approximately as many cartridges as there are scenes; as the gun
is discharged, the scene changes, approaching the point where the
sixth bullet. the silver one, cecincides with the completed reversion to
savagery. The beating tom-tom, also serves as an important unifying
factor, symbolizing as it does the pervasive and inescapable presence
of the primitive. Together with the revolver, it governs the inexorable
movement towards the primeval, spatially and temporally. For
the tom-tom bzats in the camp of the ‘bush niggers’ to which Jones
is helplessly drawn. and it beats in Jones’ body, representing the
primitive blcod which charges through his arteries. Beginning ata
rate corresponding to the normal pulse beat and only faintly heard,
it becomes perceptively louder and more rapid as Jones becomes
increasingly terror-stricken, as his visions are regressively aboriginal,
as he approaches the camp of the ‘bush niggers.” When he is finally
killed with a silver bullet, the tom-tom instantly ceases.”” Thus rhe
internal and exteinal action have been fully synchronised and the
formlessness and chaos of the usual expressionistic play has been skill-
fully avoided, '

Conclusion

N In short, ““The Emperor Jones is the greatest of American plays
In the expressionistic mode.”” As Mary T. David puts it, “‘the story
of the ﬂz_xmboyant' Negro, enacted to the frenzy of the tom-tom,
the sustained monologue and the rapidly shifting setting framed
nto one single desperate action, were all unique features that mad¢
the play an instant success,*’
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